By Mark Hughes Cobb
Staff Writer

The phrase“rock '’ roll” de-

ved from “rocking and roll-
1g,” a euphemism for sex. Jazz
‘ems from the same salacious
ackground That s the “Chi-
ago” way.

The hot ticket — it sold out
wickly, biit check the box of
ceé for standbys — preduction
fKander and Ebb's murderous
wsical “Chicago” rocks, and it
lls, and doesn’t skimp on the
ex. Without it, the show would
e about 15 minutes long.

Practically every song could-
e called a show-stopper. Even
uleter pieces, such.as Velma
nd Mama's “Class,” orthe first

alf of Roxie’s “Nowadays,”

.ave such lovely text and mel- -

dy, delivered with such nicely
lended voices as those of Em-
aett Smith (Velma), Erika Ev-
ns (Mama) and Caroline
ichmidt (Roxie), that they res-
wnate like the splashier num-
Iers.

It’s really a superior, lovingly
-onstructed musical, built with
sass, style, wit, pathos and,
reah, all that jazz, The Univer-
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sity of Alabama Department.of -
Theatre and Pance production. T}
more than does justice to-this ' ;
saucy satire of a, JuStICE system- ' stepp!

gone nuts.
Dancer-actor-singer Stacy
Alley was the right choice to

head itup, shaping itas director

and choreographer, justas Bob

Fosse did with the 1975 origi-:
nal. UA’s version resembles-

more the "96 Broadway revival,
with its lean, pared-down set,
so beautifully lit by Brian Elliott
that you don't notice the stark-
ness and you don’t notice that
there’s little in the way of cos-
tume change. Elliott’s light cre-
ates all the dressing it needs.
That simple presentation
works with the style: Scenes
are announced as numbers, by
amusician or castmember; and
presented as if the story were

unfolding as a‘night at the
vaudeville theater. Apd.of
- course it dazzlesand razzlés in

service of a tale mourning how
the glitzy glare of celebrity out-
glows common sense and de-
Cency.
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0 Alley’s cast is sharpand sur-

smgly sinall for sucha blg
ontaitied; with:
threat performer

then fits with the chorustocre-
ate the kind of theatrical pic-
tures that sold long before fal-
mgchandehers andbackscreen
progechons.

Crediterew and a terrificjazz
bandatop the scaffolding of the
set; lod by musical director Ra-

) phaeICrystaI for a taut, fatfree

show. 1t rips from set piece to

set piece, tumblng with a nar-

rative surety matched by the
fieet feet ofthe dancers. To say
thisisa crowd-pleaser would be
to-say the sun is warm.

Of course it’s an ensemble
piece, and all the offstage folks,

Alley, Crystal, Elliott, costume
designér Jerrilyn Lanierand

hair and makeup dwgne:r Tif

‘fany Harris -—ifan actor needs

crazy eyes, she gets crazy eyes

—worked in concert. And ifyou

know “Chicago,” you know it's
an ensemble piece, but high-

icer-singer-actor.
‘Seems capable of
1P to center spoﬂxght
and:does; npieces such asthe:
'sn.zzhng“CellBlockTango,”huI

“-Theatr' nd Dance
& Where: Marian Gallaway
Theatre, Rowand-johinson

Hall, UA campus

-l When:Performancesicon- -
tifue at.7:30 p.m. today, end-

ing with a 2 p.m. matinee
Sunday.

H Cost: $18 general; $15 for
seniors and A Taciitty and
staff, $12 for students and
childrern.

m More: Tickets are report-
edly soid out, but check the.

- box office in Rowahd-Johnson
. for standby tickets, incase of-

last-minute cancellations or
no-shows. 205-348-3400,
wthheatIe ta. edu

hghted by the duel between

murderin’ dolis Velma and
Roxie, salted with hot-Mama,
slick Billy: Flynn (Stephen

_Brunson), sad Amos Hart

(Drew Singleton) and hilari-
ously melodramatic Mary Sun-
shine (Zacchaeus Kimbrell).
Everyone delivers.

. that is). Rexie, Schmdns on
- fire:Jt’s one ofthemostdwerse
‘andinteresting Roxiesyou may
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But atthe end of the night, :

this - “Chicago” belongs fo

be privileged to sée; including
Renee Zellweger s Oscar-
nominated turn.in the 2002
filkod, Schmidtfindsalotofshad-

ingsin her Rozie: the frenzy,
the sadness, the ignorance, the
shuttiness, the wide-eyed goof.

She makes Roxie so richly hu-
man, you'd root-for her even
‘knowing she was guilty as hell.

It'skind ofascary power, when

. the show’s message isthat cha-

risma and 2 staged. ‘dose of BS
canlet you get away ‘with mur-
der. Schmidt lives:that.

With. Sinith, her frequent
stage partier; they ot only re-

ally mock those Tast numbers .
"out, but doitin such move-per-

fect:synchronization that yon
just kniow:Alley drilled them te
weariness. For a show blessed”
with 0 many stoppers, that fi-

. Roxie. Schmld_t has had anin- . 1 _" ;

‘Reached for' s G to Razde

Dazzie”Liké Velmaand Roxie, -
fie creates the lovable suffthat- -

-mzkes a rogue ¢ain cheers in:

stead‘of hisses. Whett Billy an-
nounces “that’s the lastvou'll
see of me, " it's amoment: of real

Kmerell belts Mary's “A Lit-
tle Bit of Good” out through the
rafters and somewhere up near

‘the mbon; not surprising given

Kimbirell's voice, though some-
thing of that performance is a
twist. :Singleton warms and
wins with a gentle “Mr. Cello-
phane,” and Evans lights upan

" already hot night with her

eatthy “When You're Good to
Marha.”

“This is not just a robust pro-
duction of one of the best musi-
cals out there, but a terrific
showcase for how high and far
UA’s musicat theater program
can-soar. Get in if you cam.




